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Course Description

Foregrounding the exhibition as a critical form of aesthetic and political contestation, this course
examines the transformation of colonial projects of early modernity into the post-World War II
period. This art history course will situate European visual culture within systems of transnational
exchange and the art and cultures of other continents, while reflecting upon its economic and political
impacts within its own newly reconfigured borders. National identity will be set in relief against a
burgeoning cosmopolitanism, migration shifts, and increased tourism worldwide. Work in a variety of
media will illustrate the multifaceted nature of these interactions and their engagement with materials,
persons, and things in the commodification and use of natural resources. Of the themes addressed in
this course—postcolony, anticapitalism, imperialism, existentialism, and neocolonialism—particular
attention will be focused upon the history of independence movements in the former European colonies
and their reflection in works of art in Europe and abroad. We will consider the role major international
and perennial art exhibitions—such as documenta in Germany and the Venice Biennale in [taly—have
played in the reconceptualization of the field of contemporary art, as well as other institutions of art
confronting new waves of fascism in Europe. With a transhistorical approach, we will assess the work
of international curators and cultural theorists who have remapped the relationship between art and
politics, and the global North and South.

Course Modality

Our seminar will be driven by reading discussions, museum and special collections site visits, student
presentations, research workshops, and guest visitors. Screenings of short films for discussion may
take place either in class or will be assigned and made available in the Course Media Gallery.

Course Objectives

o Introduction to basic theories and concepts at the intersection of decolonization and globalization in
postwar Europe.

o Understanding of the role of international exhibitions in the trajectory of artistic practice in postwar
Europe to present with attention to culture, art, and politics.

o Introduction to fundamental research methods in the field of art history—foregrounding close object
study, exhibition histories, library, and archival research.

o Introduction to visual analysis in all forms of media—sculpture, painting, photography, performance, and

Silm.

Course Requirements

Participation: discussions, visiting lectures, site visits, screenings, online forums 30%
Weekly Reading/Media Responses (250 words) 30%
Visit Leader — Groups of 2-4 (15 minutes introduction, discussion leaders) 10%
Final Paper (5 pages, max 7) 30%
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Please note—These above requirements will not be altered over the duration of the course; however, specific topics,
readings, media, and time _frames may fluctuate due to limitations of availability of materials or travel during the
pandemic.

Assigned readings and audiovisual material

As many audiovisual materials as possible will be held on electronic reserve via the UC San Diego
Library and under the Course Media Gallery in Canvas. If you have trouble accessing any of this
material, please let me know. The following required books are available for purchase via the UC San
Diego Bookstore; recommended books will be held on reserve at the library:

Pandemic Provisions

Per UC San Diego policy, this course will be taught in person. All students must wear masks indoors
and our assigned classroom(s). These polices may fluctuate as pandemic conditions develop over the
course of the summer session.

Copyright notice

All lectures and provided course materials—including syllabi, slide presentations, exams, outlines, and similar
materials—are protected by U.S. copyright law and by University policy. The copyright of all recordings—
a/synchronous lectures and Powerpoint presentations/videos—remains with the instructor. Students are not
permatted create their own recordings of lectures or sections, nor share the instructors’ recordings, viewing
materials, links, or written materials and readings with anyone not enrolled in the course. The reproduction,
distribution, or display (post/upload) of lecture notes, recordings, or course materials (not authored by the student)
in any other way—whether or not a fee is charged—uwithout express prior written consent of the instructor
violates U.S. copyright law and by University policy, and may be subject to student conduct proceedings under the
UC San Diego Student Code of Conduct.

Plagiarism and AI Notice on Written Assignments and Exams
Please apply a standard system of citation, either MLA or Chicago, for all take-home assignments as
necessary. If you are having trouble adopting either of these systems, please feel free to consult with
me directly. Canvas (and Turnitin.com) will be used to manage your assignments and exams. Thus, as
per UCSD policy, I am providing you with following disclosures regarding plagiarism and the misuse
of sources:
“Integrity of scholarship is essential for an academic community. The University expects that both faculty
and students will honor this principle and in so doing protect the validity of University intellectual work.
For students, this means that all academic work will be done by the individual to whom it is assigned,
without unauthorized aid of any kind.”
“Students agree that by taking this course all required papers will be subject to submission for textual
stmilarity review to Turnitin.com for the detection of plagiarism. All submaitted papers will be included
as source documents in the Turnitin.com reference database solely for the purpose of detecting plagiarism
of such papers. Use of the Turnitin.com service is subject to the terms of use agreement posted on the
Turnitin.com site.”

Special note on Artificial Intelligence forthcoming

To learn more about the Policy, please visit: http://students.ucsd.edu/academics/academic-
integrity/index.html

Accommodations

If you would like to request an Authorization for Accommodation (AFA), please contact me privately
via email with a letter issued by the Office for Students with Disabilities (OSD), as well as the OSD
Liaison in the Visual Arts department (858-534-2860 or vis-ug@ucsd.edu). For more information,
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please visit: University Center 202 (behind Center Hall) or http://disabilities.ucsd.edu (website). If you
have any questions, please contact the OSD (858-534-4382 or osd@ucsd.edu).

Canvas—The Canvas Learning Management System
Please access Canvas at https://glow.williams.edu for all course content and submissions.

Correspondence

Please reach out to me for any questions you might have about the course organization, content, and
logistics. During the weekdays, you should hear back from me within 24 hours. Over the weekends and
holidays, you should hear back from me within 36 hours or by the following weekday, whichever
comes first. If you have not heard back from me within 48-36 hours, please do reach out to me again!
To ensure that I can easily locate your message in my inbox, please place VIS 125 GS in the subject
header for messages sent outside of Canvas. Looking forward to hearing from youl!

Assignments — General Guidelines
Reading/Media responses (250 words each)

Please submit a weekly response to the assigned readings in advance of seminar—In addition to
focusing on any aspect of the reading that most interests you or you find particularly relevant for the
course themes, please include one question for discussion. This question might relate to concepts
or themes you would like to discuss for clarification or open questions that the readings
introduce. These will be self-directed responses; however, prompts may be provided for some of these
assignments. These responses will be due the Monday before the seminar meeting at 12 p.m. via Canvas.
Any change of deadline will be announced.

When making citations of assigned course readings in these short responses, a simple bibliographic
notation is needed in parenthesis after the paraphrased sentence or quote—for example: “Against this
backdrop, the independence and liberation struggles and revolts represent the twin project from which
the text of African modernity after World War II was fashioned.” (Enwezor 2001, 11)

Visit Leader (collaborative preparation)

These very brief introductions and opportunities to lead discussion around a site visit, studio visit, or
talk are intended to provoke discussion on the historical or theoretical concepts of the week. Please
coordinate with the other assigned student(s) as to how you plan to relate this material to the assigned
week’s themes and readings. You will not be responsible for Participation in Online Forums the week of
being a visit leader.

Participation & Attendance

Discussion participation is integral to this seminar course. In addition to engaging with the weekly
themes and readings, you will be asked to collaborate in bringing in artworks into the
discussion and leading portions of seminar discussions. These assignments will be made as best
possible according to student interests and will be finalized in the first week.

Final Paper (5 pages, max 7)

Proposal for Final Paper due start of Third Week (500-words)

Indrvidual Meetings on Final Paper during Second Week (sign-ups will be circulated)
Final Paper due Saturday, August 3 at midnight

Assignment prompt will be shared before mid-session.
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UC San Diego Principles of Community

The University of California, San Diego is dedicated to learning, teaching, and serving society through
education, research, and public service. Our international reputation for excellence is due in large part
to the cooperative and entrepreneurial nature of the UC San Diego community. UC San Diego faculty,
staff, and students are encouraged to be creative and are rewarded for individual as well as
collaborative achievements.

To foster the best possible working and learning environment, UC San Diego strives to maintain a
climate of fairness, cooperation, and professionalism. These principles of community are vital to the
success of the University and the wellbeing of its constituents. UC San Diego faculty, staff, and
students are expected to practice these basic principles as individuals and in groups.

-We value each member of the UC San Diego community for his or her individual and unique talents, and
applaud all efforts to enhance the quality of campus life. We recognize that each indrvidual’s effort is vital to
achieving the goals of the University.

-We affirm each individual’s right to dignity and strive to maintain a climate of justice marked by mutual respect
for each other.

-We value the cultural diversity of UC San Diego because it enriches our lives and the University. We celebrate
this diversity and support respect for all cultures, by both individuals and the University as a whole.

-We are a university that adapts responsibly to cultural differences among the faculty, staff; students, and
community.

-We acknowledge that our society carries historical and divisive biases based on race, ethnicity, sex, gender identity,
age, disability, sexual orientation, religion, and political beliefs. Therefore, we seek to foster understanding and
tolerance among individuals and groups, and we promote awareness through education and constructive strategies
for resolving conflict.

-We reject acts of discrimination based on race, ethnicity, sex, gender identity, age, disability, sexual orientation,
religion, and political beliefs, and, we will confront and appropriately respond to such acts.

-We affirm the right to freedom of expression at UC San Diego. We promote open expression of our individuality
and our diversity within the bounds of courtesy, sensitivity, confidentiality, and respect.

-We are committed to the highest standards of civility and decency toward all. We are commatted to promoting and
supporting a community where all people can work and learn together in an atmosphere free of abusive or
demeaning treatment.

-We are committed to the enforcement of policies that promote the fulfillment of these principles.

UC San Diego Land Acknowledgement

The UC San Diego community holds great respect for the land and the original people of the area
where our home campus is located. The university is built on the un-ceded territory of the Kumeyaay
Nation. Today, the Kumeyaay people continue to maintain their political sovereignty and cultural
traditions as vital members of the San Diego community. We acknowledge their tremendous
contributions to our region and thank them for their stewardship.
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Please note:

List of weekly readings and guest lecturers will be circulated with registered course
participants

WEERK ONE

1.1 - New Humanisms and Postwar Cultures
1.2 - Museums as Contact Zones

WEEK TWO

Individual Meetings on Final Paper (sign-ups will be circulated)
Course excursion to Munich and Kassel, Germamny

2.1 - Defining European Identities
2.2 - History through Exhibition — documenta

WEER THREE
Proposal for Final Paper due (500-words)

3.1 - Venice Biennial and State/lessness
3.2 - Transnational Materials & Media — Berlin Biennale

WEEK FOUR

4.1 - Politics of Migration — Becoming Europe and Beyond
4.2 — Art & Activism in Postnational Europe

Saturday, August 3 Final Paper Due at midnight
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