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Ovetview:

This course is a discussion-based seminar designed to introduce you to Latin America Cinema over
the last 65 years, with two complementary foci — socially concerned and Mexican film. We move
from the development of “New Latin American Cinema” in the 1960s to the less militant but still
socio-politically engaged filmmaking of today. We will focus mostly on narrative (fictional) film but
will also include a few documentaries. What unites the efforts of many of the filmmakers we
encounter in this course is the quest for a style and mode of production that is autochthonous to
Latin America and in sync with its social reality. We will strive to balance a geographic diversity with,
for the purposes of this global seminar, a focus on Mexico and southern Mexico in particular. How
does cinema help us understand the inexorable tensions between the local and the global?



Learning Outcomes:

By the end of this class, you will:

know key inflection points in the history of Latin American cinema in the late 20" and early

21* century,

understand the role of film in broader ideological struggles,

appreciate film’s role in constructing categories of race, class, and gender identity,

be able to read a film for its plot, themes, character development, and style,

write a publishable review that closely analyzes a scene,

debate the effectiveness of a film’s emotional and political impact.

Course Schedule:

Week | Topic Text(s)/Film(s) — full citations Activities /Assessments

below

1 New Latin Films: Araya, ;Que 1 iva México! The e Film/Reading Quiz 1
American Hour of the Furnaces
Cinema Reading: Schroeder Rodriguez: Latin

American Cinema

2 Early Films: One Way or Another, Histories of e Film/Reading Quiz 2
Revolutionary | Underdevelopment e Excursion Assessment 1
Cuban Readings: Rich, “Sara Gomez and the
Cinema Cuban Experience”

Schroeder Rodriguez: Latin American
Cinema

3 Mexican Films: The Exterminating Angel, The e Film/Reading Quiz 3
Cinema After | Important Man e Excursion Assessment 2
the Golden Reading: e Film Review Due
Age Miles, “Crossing the Line in Mexico?

Luis Bufiuel’s El angel exterminador”
“Schroeder Rodriguez: Latin American
Cinema

4 Indigeneity Films: Ixcanul, Perpetual Sadness, Moon e Film/Reading Quiz 4

and Gender | Belly
Reading:
Manuel Medina and Bridget France,
“Screening the Indigenous Experience
in Contemporary Latin American
Cinema”

5 Race, Class, Films: Roma, OaxacaCalifornia: The e Film/Reading Quiz 5
and Retum e Draft of Film Treatment
Migration Readings: Due

Garcia Blizzard, “Marking Race and
Class Privilege in Contemporary
Mexican Cinema”

Abigail Andrews, Undocumented Politics




Assignments:

e  Quizzes —25%

e Excursion Assessment — 10%

e Participation — 20%

e Film Review — 20%

e Treatment for a Proposed Film — 25%
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